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FOREWORD 


Standard Song Classics of the Musical Art Series presents the great melodies which for 
years have been a source of inspiration and keen enjoyment both to the people and to the 
musician, and which up to the present time have not been used to any considerable extent as 
material for education in music. This collection is unique in that it furnishes time-tested melodies 
which have, for the youth, all the freshness of new music. Each of the forty-one numbers 
appeals strongly to the emotion and the intellect through its melody, verse, and harmony, 

The collection provides great variety in every phase of art. In mood it touches every 
chord of the human heart. 

In musical form there is represented, wholly or in part, oratorio, passion music, symphony, 
suite, chamber music, grand opera, opera comique, romantic opera, comic opera, impromptu, 
serenade, nocturne, march, waltz, mazurka, polka, part song, art song, and strophe song. 

The music presents an unusual opportunity for musical growth and development, because 
the student’s daily recitation is an active experience with the masterpieces of the world’s 
greatest composers: Abt, Bach, Beethoven, Bizet, Brahms, Chopin, Donizetti, Franz, Ganne, 
Gounod, Grieg, Handel, Hullah, Jakobowski, Mascagni, Mendelssohn, Meyerbeer, Moszkowski, 
Mozart, Pinsuti, Radecke, Reeves, Rossini, Rubinstein, Saint-Saéns, Schubert, Schumann, 
Strauss, Strelezki, Sullivan, Tschaikowsky, Verdi, Wagner, and Waldteufel. 

The text is in perfect accord with the music in poetic feeling, beauty of expression, and 
facility for singing. 

The consideration of details has been thorough. Each arrangement reflects the spirit of 
the original. Attention has been directed to the limited range of tenor voices by giving an 
optional arrangement in small notes, so as to keep the tenor range within the compass of the 
octave f-f. The bass voices are also kept within an easy range. The melody throughout is 
generously distributed to all the parts. To facilitate sight reading in modulatory passages, 
bridge notes have been introduced. In the back of the book a brief description is given of 
each selection, and a definition of the form it represents. Following this is a brief biography 
of each composer. Each selection in Standard Song Classics has been arranged for school 
orchestra. Scores may be obtained from the publishers at a nominal price. 

The Musical Art Series offers, through music, a new idea in education. It aims to furnish 
in several volumes authoritative versions of standard, appealing music of every class, and yet 
in a form at once convenient, economical, practical, and artistic. 


RALPH L. BALDWIN 
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Used by permission of JosepH Witi1ams, Limited, London, England 
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The Angel 
W. Stigand Anton Rubinstein 


Arr. from the duet 
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Serenade 
Bertha Remick Moritz Mosskowski 


; Arr. from the Serenata Op. 18, No. 1, by Bertha Remick 
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Prayer 
Gellert Ludwig van Beethoven 
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far, as far as heavn ex - tend - ed, As far as heav’n ex - tend - ed; With 


all, of all our poor en - deav - or, Of all our poor en - deav - or; So 
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HS ae ae i _— at 
Thou dost crown our heads; By Thee are 
nei - ther faint nor yield, But trust Thine 
 ———— 
Thou dost crown our heads; Thee are 
nei - ther faint nor yield, Bet trust Thine . 
ees Sea, 
Thou dost crown our heads ; By Thee are 
nei - ther faint nor yield, But trust Thine 


mer - cy Thou dost crown our heads, With mer - cy Thou dost crown our heads; By 
may we nei- ther faint nor yield, So may we _ nei-ther faint nor yield, But 


) — — 
a rr 


oe de. - fend - ed. O Lord, mystrength, my 
- €V = eF. In Thee we find our 
Cres. 
ee 
é bit ae <a 
Thine deat - fend - ed. O Lord, mystrength, my 
pence ea ee NOlp 9 (iee ery In Thee we find our 
-p4, eal Cres. 
Fs OSs” a eS 
6 Lene jee foes a 
beri de - fend - Lord, my-strength, 
arm for - ev - i Thee we find 
Cres. 
la \*' 4 
(©: ge -@—o- - pues 
Thee are Thine de - fend - ed. O Lord, my strength, my strength,my 


trust Thine arm for - ev - er. In Thee we find, we find our 
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OE, p cres 
Ys a [a ee eS 
he SS 
(an = aan 2-3 6 Raeeeeaes mee 7 = = 
rock, my guard, My call - - ceive, 4 suit re - ward. For 
help, our guide When sore be - set - Seat yemcside- Let 
: _# cres. 
ie ee ree 
tas ~—iee —o—, a == = | 
RSE. : = ao 
rock, my guard, My call re - civ my are re - ward. For 
help, our guide When sore _ be - set on ev - ‘ry side. Eet 
Cres. 
| 
ae 
rock, my guard, My call re - ceive, my suit re - ward. For 
help, our guide When sore be - set OnMeVia = Ty side: Let 
atk ee : ponies p ae Cres. 
ey = ae ae 
(Ce pie | 
re SS eee 
rock, my guard,my guard, My call re - ceive, my a re - ward. For 
help, our guide,our guide When sore be - set on ev - ‘ry side. Let 
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I will pray be-fore Thee, for I will pray be - fore Thee. 
grate -ful hearts a-dore Thee, let grate - ful ae a - dore ve 


Los t. Dp Tess dim. “ 
SSS SS ee eee 


I will pray be-fore Thee,for I will pray be -fore Thee. 
grate - ful hearts a-dore Thee, let grate - ful ee a - dore gee 


Lon p DZ Chess Le aim. 
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I will pray be-fore Thee, for I will pray be-fore Thee. 
i - ful hearts a-dore Thee, let grate-ful pee a-dore Thee! 


go Cres. aim. 


7S SS 


I will pray be - fore Thee, for T wl pray be = fore” “Thee, 
grate - ful hearts a-dore Thee, let grate-ful hearts a -dore Thee! 
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March of the Mourning Marionettes 
Celia Standish Charles Gounod 


Allegro Arr, from an unfinished “Suite Burlesque” by Sewall Day 
~@- 
The Marionette is broken Murmurs of regret from the troupe 
, a 2 oe Wa Lf 
iA 


(The Procession) 


| pees ————— 

C Cities ir 6 | b Obighs ft 
A mur-mur of  voic- es nigh, A chat - ter-ing shrill and high, Soft butclear - er, 
——> 


Tae Tis ing and fail - ing. 
———- fall. 6 aint. 


———————— 
se po a oe 
v Eel _—r# as po ye 


SU Ray De ie 


now ’tis near - er; Like a dirge, O _ hark! Here comes tread-ing with 


rall.e dim. 


edb 

(ALR a PF TE EE 
1S SS ee. aT a see 
Qe See Ce . SE 
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PAT test, Way cyl.6 1 Pier - rot! They light - ly move, Andspright - ly 
cres. 
ave = > or! ——s Sy in = eer 
B oe 2 ——~ 
moet [> = Se 
‘ae Go fete a0 E L * 
art - less air Folk of motley and tin-selwear, Tho’ they light- ly move, The 


-e- 2 ae a 
SS 
la 


Pier - rot no more is danc - ing, Pier - rot has 
if 
; = ST te a aaa sf 
; Sess e oe ko ese 
= Se 
mar -i- o-nettes go wail-ing! la la la la 
peg ee a aed Ts 
ee = ——————— H = 2 5 : 
* ee 
eed See gece pee Eee 
a ed et ae Eee Saas eae 
<> pee 3: 5 
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heard la ~ ment - ing. 
aim. 
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s 
Still to - day are his danc - ing feet, Still to-day is his sing - ing sweet, 


rot! They’re sing - ing, Soft . they’re sing = ing, 


Sere = = i 
\s -o-: 


a a ee 2 


Flow’rs they’re bring - ing, Soft - - ly, All the troop to- geth - er. 
dim. 


When the sun was high, Gay Pier-rot was danc-ing. Si-lent now he lies, Closed are his 
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mer- ry eyes. Red the lip that does not speak, O, mer - ry 
Red with paint his cheek, And red the lip that does not speak, 
XN 
pe eC ENIe ee No Pe te Ne ke 
— 2 8 eI 
Sl a he ae ee a a ee =f as areas al 
Red the lip that does not speak, O, 


? | | 
- oO 

= eee eee eee 

w xs wv 

mer -ry be and live ‘ 
Cres. 
Seas Sb Se 
so CF yb ae 

we will live ourlives as gay as he. O, whenthe sun was high Gai-ly Pier- 

cres. 2. -2- = tie 2 I 4 fis Ls: = be ry 

_—: Semmens a fz oS 
RS aie ——— fo aus | b= a 
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n4 ca a a pene 

“al [—— 5 @ ! ft f o- = =e = 

Oo ——— reer eae f= = fle = 
-- do f ? 
o- ° s oto r e 

a ee sao =H ala a oe + 

See eee ee 
ny I- = p pe De | = oe 
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rot was dancing ;Where he still doth lie Waters flow! Sunbeams glow! Breez-es blow! 


ote 
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eft 
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eel 


SE Had e's, 
ee : feece reese 
= —_ et ieatoa | 
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ae = Se 
e tiie Cigte 


A murmur Ss voic - es nigh, chat -ter- ne He and high, Soft but clear- ear-er, 


o = f&- jo 
Zee ——— 


la i Hark 


= NSN 
etter ote tee leg 
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It’s ris - ing and fail - ing. 
—— —_— = rit. e dim. 


p atempo 
NS Sc ae 2 
SSeS 
. as Soe cise 


now ‘tis near - er;Like a dirge Oh hark! Here come tread - ing wih 
eens —————— S—, 


3_; ial # © STs 
See 222 Sess = es 
la la 
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as —. ———- rit. e dim. p a tempo 
Le re 
SSS = 
oe 4s. ao Baas | ie |—__“\__& ts ae = 
i —— 
Sg 
A SO eer Tacar Goeth a Pier = <= rot! They light - ly 


Cres. 
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art - less air Folk of a ley ae tin - sel wear, Tho’ they light - ly 


CHARLES GOUNOD ae 


4 rall, e dim Sa 
a P Be core tt 


- o-nettes sigh and 


. move,,. And spright - ly Mar - i - o = nettes sigh and cry. 
A . 
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SS ———E—— = 
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to-geth - er; the sor - ry troupe to-geth - er; 


la la 
—— i N= =e Sa 
= {= sO gs = = : 
+ sd re = 
e ae Be 
a = = => a —_¥ = 34 =e = 
— - 
3 a 
Mumecnncm ing byl & . wie fs ans op 
ae i : = SSS 2 = — —\x =n = 3 
| * oe oe oe c 
la all danc-ing by! Pe acon by! 
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Ah, now see them all danc-ing by! Danc-ing by! 
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A Song of the Sea | : 
Nathan Haskell Dole Eduard Jakobowshi 


Arr, from the Comic Opera “ Ermine ” 
Allegro grazioso mfp 


area: — a 
—_————— re eee 


1. The pines y gale has 


Ar - ab steed of : 
abe Peet == | 
WT — — 

i 2 
== 


Z 5 
filled the sail Androll’d the rail far un- der. In row-dy play It bears a- way The 
roy - al breed From bri- dle freed flies fast - er Than our goodyawl To o - ver-haul Our 


accel. CSSA a accel. 
Se 
salt - cae its plun-der. A-cross our wake the bil-lows break Andcrash-es make like 


ri - eis all as mas-ter! We rise andsink on _ bil-lows’brink But do not think dis- 


pe, Vos ne 
SS oo See ae 


OCCEl a AILEHIEDO. Wa accel, 


{2 ae 3 3 
Pai ra ——-— is, = 
a 
= 
5 a tempo ——— rall. oa atempo f 
7D oat _] L Se 
(so —S— he ee = ———— oe 
Sig > est a aaa > | SE" EE 8S 
thun-der! Thegulls on high a-bove us fly, And gay-ly, gay - ly cry; “Come and ~ 
as - ter! We race the wave, its fren - zy brave,The curl-ing white capsrave; “Comeand 
a ~~ lon 
one = —————— 
———— ee 
= om z 
a tempo rall, a tempo * 
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race! Give us. chase! . . Ah, Try howquick-ly we can 
race! Give us rat - : Ah, ee in- to our bos- om 
SY a2 
(A o cs aS = + : | 
ieee 
“Oh, come and race! O join the chase! Ah, Quick - can 
“Oh, come and race! O join the chase! Ah, Down oe Be - om 
[= = 2 oe p D ne 2 2 
——————— oe ee Seog 
: A ee ee S f= 
“Oh, come and race! O join the chase! Ah, Try how we can 
“Oh, come and race! O join the chase! Ah, Down our bos - om 
fe 
a? ape =< | =I —— a 
————= == a — ot 
- ++ lc hlUh Oe - s+ 2 2 2 
a 7 = [ = 
oF = Sa Se 
55 +e 
yy 
Oa? areas ea pe E y— =< —- nae 
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SSS eee 
beat you! Fly -ing with the wind de - feat you. From our gid- dy height we 
; hol - low, In our roar-ing whirl - pools ee - low, — your ti- ny boat can 
7 -0-F 
So SS =e a eae ee co 
beat you! With the wind de - feat you. From our are we 
hol - low, In our whirl-pools wal - low, We your boat -can 
L ie aD an ooo 
(O05 = 2 Ss = = 
9- 2 zn 7) y he zz = y 
beat you! With the wind de- feat you. From our height we 
hol - low, In our whirl - pools wal - low, We your boat can 
Laat : 
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greet you. Join us in our breez - y space.” What care we for chal - lenge 
swallow, Leav-ing not a sin - gle trace!” Whatcare we forthreats and 
mana: = ae Ry — & =| 
A a | Sina | = 
—s = ae * = aa te o 
greet you. Join us in this space.” What care we for 
swallow, Leav - ing mOt wae trace!” What care we for 
What care we for 
What care we for 
pre. S 
AK SS 
op ee | ye 2 
——— rap =e aes 
greet you. Join us in this ieee what care we for 
swal- low, Leav - ing not aes trace!” What care we for 
4 a+ 
aoe = e- 
7 a A ———— 
ia ina 
AD I 
: cres m, 
a a - 2s f a = 
A ees a oe a ae ae , ae eee 5 
a SE ae = Se eae 
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=e = ee 
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oe =: SS 


taunt - ing, Air -y in-sult,wing - ed vaunt - ing? Noth-ing to our 
taunt - ing, Howling in-sult,dan - gers haunt - ing? Noth-ing to our 
: raven ig 
— . 
Sa ne a a ra ‘ ia —= 
cd : =a 
t @ @ @ =F 
taunt - ing, Alt ey, in - sult vaunt - ing? Noth -ing to our 
taunt - ing, In - sult, dan - gers haunt - ing? Noth -ing to our 
chal - lenge taunt-ing, Air -y in - sult, wing - ed vaunt-ing? 
threats and taunt-ing, Howl-ing in -sult, dan - gers haunt-ing? 


aries ) =e SS Ry 
bp = oS 


taunt - ing, AiG = Ay: in - sult vaunt - ing? 
taunt - ing, In dan - gers haunt - ing? 


eae 


tf 
a s- sa b 


joy is want-ing, As the o-pensea we face! No As the o- pen sea we face! 


Viet 
== 


joy is want-ing, As the sea we face! As the sea we face! 
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The Lotus Flower 


H. Heine Robert Schumann 
Translated and adapted Arr. from the song Op. 25, No. 7, by Sewall Day 
Andante DO SSS ee ee — 
phi | Sea ee aes = ee e moe A= 
~4- eS —— a Sa 
-S- -o- 
The lo - tusflow-er is faint - ing *Neath the burn - ing 
2. ——— 
oo) ae eee 
St SS SS 
: faint - ing 
Eoase aes = SSS = 
o s 2 hear] 
= f-eF ZFswese 
| SS | 
aie ——— ape : 
oA, a 
= oe Oo 
ee 


She waits tillthe day shall be 


t al cS 
=f SS See 


in his pres - ence, She waits till day is 


LLL 


cool - ness, 
=< — Sue | 


Ss: = ee a Oe oe: ar BL 
aye a y 4 b-6 ———} aoe 
= —— = seman oe be 
——-* ——— oe Dh e@_e®_e fal = a a a Dh et_e@_@@ 
eee ra ee ee = 
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3=5 poco cres. 
p = 


light, withlight, Be- hold, the lo - tus, re - viv - ing, Then dis-playsher fair pet - als of 


J 
oe oe 
b poco cres. dim 
fe): 2 =i = oo 
< ses a we a 
=a accel. poco ) & poco N 


Shegleams, sheglows, she glim - mers: No sign of fear can one 


accel. poco a poco 


ise ~ A a oe 
ime 
| | 
trace, ss ies As slow - ly she lifts from the shad - ows 


——— SS ee ee ee 


Jeg fa 


“sat a Sap 


trace, can trace, As slow - ly from the shad - ows Her 
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Cee a a — aa -—_ 


flow - er - pale, ra - di- ant face, her face, Her flow - er-pale, ra - di- ant face. 
2 2 «+. = ] } = rit. — 
a ae Aes ste 


rs Bsa a Se oe bap De KX « » © be @- : 
e- =a ae a = — fe =| 


= ree a 
Ve Ext rit. 
2 ae, : a ra ba — Lo es i i 
Ab — —§— oe |e = a E 
w 
By-gone Days 
Translated and adapted from the German Robert Radecke 


Andante semplice 9 


1. From a by-gone day, a for - got - ten day, Comes a song I _ long to 

2. O my qui - et home, dear, un - trou-bled home, That I fain a - gain would 

3. When the birds re - turn, when the birds re - turn, They will fill a - gain a the 
a 


Joe 2 o = 
ft gs 
: (2 Ss eee eee 
, 26 
9. aN m 9 
ae i =S 
a —_ a | 
| @e—9 e—e oe oe oo 
sd rier ‘4 0 ae A SS 
feateeeOuehow tar a-way, far, O far a- way, Is that time I hold _ so 
see! Where-so-e’er I roam,where-so-e’er I roam, In mydreamsI fly to 
nest. Hearts that sad - ly yearn, heartsthat sad - ly yearn Vain- ly seek for peace and 
“38 


dear. Then the swal-lows’song, then the swal-lows’ song Broughtthe sun-shine and the 


thee. When I said fare-well, ah, a long fare-well, Not a cloud was in’ the 
rest. Swal-lows can- not bring, swal-lows nev - er bring What an a - ing ce would 
aa 
0-9 -O- )-% : -2- 
= _ } i eae o c 
7 : 4 


’ spring, As they swept a-long, as they swept a- long, On joy - ful wing. 
a sky; Yet the shad-ows fell, yes, the shad-ows fell, As time went by. 
at fill; Yet the swal-lows sing, and the wood-lands ring With e rap - ture still. 
es 2s 2 = aa 
rae 
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Poo-Bah' . 
W. S. Gilbert Arthur S. Sullivan 
Arr. from the Comic Opera “The Mikado” 
Allegro moderato Tempo di Minuetto Lie 
oe Oy be —~ = 
wa Ses ae eee =o ; 
P Z ul eg on on 
a | sl ‘i | 


y ey Ea Zo ev 

Z iA id a a t 
1. Young man, de-spair, Like - wise, go to, Vum. - f 
2. Its ahope = less case As you may see, And 


Yum the fair, You must not woo. It will not do: I’m 
in your place A - way Vda flees’ it don’t blame me, I'm 
A cres 
my, 
(as pe fone a RS =¥ Sa 
|S —s — zg 4 oe 
-reser es oe E 
Tal age ta ei) la ley Tey» 1) la la la. da. Ja cele la 
Cres 
Ve\: @ @ 4 @ 
we [ f —a fad { = f = = a 
eS Be es SS — a 
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| PSS }—— Se ee TES ST. 
= ae a a ae Se ae SOT —— a 
REE? SRS 7 Pewee ey i 
o ~~ oe oo ~~ rere Se o- ~~ wert Se 
1 With the bass this voice accompaniment is complete in four parts ; without the bass it is complete in three parts All the basses may sing 
the melody, or one bass may sing the melody and the other basses sing the bass part of the accompaniment. ; ; ' 


Used by permission of Arex. P. Browne, owner of thé copyright, and Wm. A. Ponp & Co., Publishers of “Mikado” ° 
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sor -ry for you, You ve-ry im-per - fect a- blu - tion-er! 
sor-ry to be Of your pleas - - ure adim - in-u -  tion-er. 
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This ve - ry day Fromschool Yum-Yum 
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Will wend herway, And home-ward come With 
In point of fact This af - ter-noon, Her 
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beat of drums, And a rum tum- tum Towed the Lord High Ex -e- 


ey- moon With that buf -foon Atsevencom-menc - es, So 
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cu - tion'- er! 
you shun her. 


brass will crash,And the trum-petbray,Andthey’llcut. adash,Ontheirwed - ding day. She'll 
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brass willcrash, And the trum-pet bray, And they’ll cut a dash,On their wed- ding day. She'll 


i el 


a-ver, With the Lord High Ex - e- cu - tion-er. 


Isaiah xl: v. 5 
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And the Glory of the Lord 


George Frederick “Handel 


From the Oratorio “ The Messiah ” 


| 
gy asiegra as hs i, ae — 
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And the glo - ry, the glory of the Lord, 
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Lord, the glory of the Lord, | 
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And the glo - ry, the.glory of the Lord shall be re veal - a - 
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And the glo - ry, the glory of the Lord 
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* This is the original notation. The execution should be about as follows: 
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and the glo - ae the glory of BS Lord 
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and all flesh shall see it to- 
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Hail, Noble Hall 
Richard Wagner 


Arr. from the Romantic Opera “ Tannhauser” 
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52 
Roses from the South 
M. Louise Baum Johann Strauss 
Arr. from Opus 388 by H. S. Leavitt 
Andantino poco cres. dim. 
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crown-ing us with June, glad June! glad June! 
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Conquest of the Air 


M. Louise Baum Peter Tschathowsky 
Andante marcato Arr. from the Andante of the Fifth Symphony — 
con molto expresstone by Ralph L, Baldwin 
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Splen-did the jour - ney, Sol-emn the tour - ney, Prov-ing of prow-ess un-known to 
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accel. € cres. 
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sing there, Pause in their path, Leash - ing their wrath,See-ing the 
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He - ro great, Ea - gle’s mate; They wait! 
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2 a accel. Cres. 2 a 2 


Free - dom’s prize! Claim the skies, freedom’s prize! While they rise un-der yon-der dis - tant 
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Chorale 


From “St. Matthew Passion” 


By Johann Sebastian Bach 
Maestoso 
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Com-mit thy ways,O pil - grim On time’sdarkstorm-y seas, To Him who or - ders 
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path - way,Where-in thy feetmay go. 
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Good Night, Good Night, Beloved! 
H. W. Longfellow Ciro Pinsuti 


Andante cantabile 
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SF risoluto cres. ip rinfz. 
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To be near thee, to be near thee, a-lone is peacefor me; To be near thee, to be 
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come to watch o’er thee! Good night, good night, be - lov - ed! JI come to watch o’er 
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come to watcho’er thee! Good night, good night, - lov - ed! I come to watch o’er 
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7O 
The Forest Dance 
Louis C. Elson Johannes Brahms 
4 Allegro vivace Arr. from Hungarian Dance, No. 5 
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thro’ the mead-ows bright ; Hail the joy - ous time of Spring! 
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Meno MLOSSO p rit. 
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then we cheer-i - ly ad-vance While the elf - in mu - sic 
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shall re - Ser Come! And join the meas-ure in a mer-ry, mer- ry round. 


art - lessgrace. Come! And join the meas-ure with a mer-ry, mer- ry pace. 
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sound - ing. Come! And join the meas-ure in round. 
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Robert Franz 


Largo sostenuto Arr. from Opus 9 No. 3 
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on me _ thine eyes’ dark ra-diance,Flood my heart with ten - der light; 
a-shine in heav - ens lone - ly, Oft in dreams are friend - lier grown; 
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Ear - nest, mild, in dream-like glo- ries, Like a star - lit, bound- less night. 
So thine eyes, a dis - tant splen-dor, Close to mine indreams I’ve known. 
Cres. aim. (x ak 
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dark - ling mag- ic, Spir - it me to worlds a - far, 
in - most be- ing, Read - ing there my loy - al vow, 


Weave a_ spell of 
Eyes that search my 
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Where - in thou a - lone shalt rule me, Maid-en, thou..my guid - ing _ star! 
Deep- er glow in sweet sur - ren- der, Dark eyes, would thatdream were now! 
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| Daybreak 
Mary Stanhope Frederic Chopin 
| Arr. from the Nocturne Opus 9, No. 2 
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Venetian Summer Night 3 
Mary Stanhope Moritz Moszhowshi 
Allegro moderato Arr. from Op. 34, No. 1 by Sewall Day 
ten. ven. ten. ten. ten, ten. zen. ten. 


¥ B oe Lay 3 ° 
: : ——— aaa 
: . 7 5 As os ; = 


ae 
Ven - ice lures us, lures us with mu -sic of 
Ven - ice rocks us, rocks on her cool crad- ling 


l@\*| 
[Cs CH 
AN | | 


“S-- 


MORITZ MOSZKOWSKI 77 
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bide, yes, we bide, in her circ - ling arm. 
song, yes, the song, star - be - jew - eled night. 
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Divine Guidance } 
T. Hastings Wolfgang Amadeus Mozart 
“Ave Verum” 
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My Heart at Thy Dear Voice 


Ferdinand Lemaire Charles Camille Saint-Saéns 
Translated! Arr. from the Grand Opera “ Samson and Delilah” by Sewali Day 
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Spirit of Light 


Translated Spirto Gentil Gaetano Donizetti 


Larghetto Arr. from the Grand Opera “ La Favorita” by H. S. Leavitt 
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Bril- las-ti un- di wa tw per-de - wt Fug - gt dal co; 
Spir - it ofdreams, long since thatper - ish’d! ae from my heart . 


Bril - las - tiun - ma tt Per = Ge nee Fug - gi dal cor, 
Spit =aat ) or psa long since thatper - ish’d! Since ae my heart 


; ee cres, —a 
p+ = 
ee F | 
B oes omen aaa oer ree eat caine SS] EE AS 
| Men - ti - ta spe - me! Lar - ve d’a-mor, lar - ve  &@’a-mor, 
hope. now hath van - ish’d, Bera aera too, de-part, thou, too, de- _—— 
cres. 
eass ——— 
Men- ti - tasfe - mel La - ve  ad’a-mor, lar - ve  a@’a-mor, 
hope now hathvan - ish’d, Thou, too, de-part, thou, too, de-part, 
| oe ee cres. — 
Sra SST — ee 
—— ee ee 
Kg La er ed FG SS |) 
Men - ti - ta spe - mel Lar - ve d’a-mor, . lar - ve  @’a-mor, 
hope now hathvan - ish’d, Thou, too, de-part, . thou, __ too, de-part, 
———— cres —= 
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eZ 54-6 ina se 
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la) Caine =e ee Se i oa 
alleen! (| ms i a Tall 
TI creer na i 


rall. 
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rall, aes 
— a tempo 


FA 8 -t 


ims x © : i = 
CS le tg gt ie rz * 


Fug - gi-tein sie - me, lar - ve a’a - mor! Fug- gi- tein sieé- me, lar-ve d’a- 
False love and ban-ish’d,thou, too,de ~- part. False love and ban-ished, thou, too, de - 
rall. a tempo rill — 
(aa —_ ee = 2 7 8 as a : | SS S| 
@ : a i a 
Fug - gi-tein sie - me, Tae - we a’a-mor! Fug - gi-tein sie - me, lar- ve ada- 
False love and ban-ish’d, thou, too, de - part. False love and ban -ish’d, thou, too, must 
, ral. a tempo rall, —— 
7 a0 as : 3 
SS Seas 
- = ae r Aa 
Fug-gi-teinsie- me, lar - ve a@’a-mor! fug- gi-teim sie-me, lar - ve aa- 
False love and ban-ish’d, thou, too, de- part. False love and ban -ished,thou,too,must de - 
ral. pe rall., 


(Coatarm Sa == "3 ote a ae 
SS SS a oe 


Fug - gi-teinsie- me, Lar - ve @’a - mor! Fug - gi-tein sie - me, lar - ve aa- 
False love andban-ish’d, thou, too,de - _ part. False love and ban - ish’d,thou,too,must de- 
fa & by. 
Dp -D-bk re a 2S = Se 
7 | | = Oo 8s; in] +, 
yop p eth 
6 = a a es > 5 7 gg ee 
| See Saemeaeees - = is a ogee 
vall. tempo ‘ rall. 
== ae, a = 
Ceara z = | a Sets 2 
Pane | =| 
D eS oe 
SS See 
a tempo tC ae 
7 b+ 


aa: 
Guta a 


eee ee ee S| 
Se ee = 


mor, Fug - gi- tein siem, fug- gi-tein siem,lar-ve a@’a - mor! 
part, Ban - ish’d thou art, false love de - part, thou,too, de - part! 
P a tempo 7 aan 
a = k= os 
Ger — 156 ee Ns = noe a = oe Pe-k= [| 
Ed Se @ ote be ——————————— 
mor, Fug - gi- tein siem, fug~ gi-tein siem, lar- ve d’a - mor! 
part, Ban-ish’d thou art, false love de- part, thou, too, de - part! 
a tempo Rh be mS 


{S22 SSS —e— ——H 


Fug - gi- tein siem, fug-gi-tein siem, lar- ve d’a - mor! 
Ban-ish’d thou art, false love de - part, thou, too, de - part! 
LS ma am as 


ae 


se ===! 
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ma a Be ~o- 
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La Czarine 


Louis Ganne 
Arr. from the Shorter Instrumental Form” La Czarine” 
< 


Maestoso 3 


WAV 


| 
A 7 
ARADRABRAARAALRARARAAALD 
ge te ; it 


Free fromharm, safe fromwrong!Ten-der is the love we give our Queen, Love - ly Queen, 
—_ 


| 
May it guard her through the dark-est night Till the light makes it bright. 


, he ONS : ¥ -o- ; & >. ; 
SS ea 


through the night, 
Grteeseeess weeeeee 


LOUIS GANNE 95 


a = oes ritenuto — mf a tempo 
Mm n NS — => 
azz: apt Saltau 
a Se a ae a ee ee 
| fae : 

eae 


Now the witch-ing mu-sic ech-oes far andwide, tra la la la la, Come, join in our 
; molto ritenuto a tempo 
- - s <c- 
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2 a Sa ma aes vee Ss Z 
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danc - ing, Our songsen - tranc-ing, Smil-ing fac - esturn to watch us as weswing and 
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les hp =P = 2S 
IB C = | iz ———— a = 
B —— eo E 
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mp eS 
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ae = | : 
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2 ea ——~o oo 5 os, a See I =e} = 
: ok = ie mae d = 22 ese me 
glide, tra la la, Ah! list to the meas-ure, comedance,tra la la. 
rit. zen. 
aa ae 2. - +t - © a 
5 = == ees = == 2. =o 3-4-4 Es = 
— ee ten. 
—. E a. — 
Fc Ss So He Z ee 3 rete ES 
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Se ee 
rit. 
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> omit to CODA —_—__ 


SS eae oe 


oo. @ 
None is fair -er in this fes - tive scene Than our Queen,La Czar-ine! Gen-tle is herface, yet 


6 omit to CODA 
marcato 
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ee mmr > = 
=e ee ee 
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=e =c5 8 S = 
b Cae: gs S NS : ee 
= goa = = = — — 2 : oot 


0 
proud her mien, Ra-diant Queen, La Czar-ine! Loy - al voi - cesjoin to hail our Queen, 


=> > > ae 22 25% 
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A EEE aa 
ees — eae eee —— | = 


stow - ing, grat - i - tude show - ing. Sing we in tri - umph, her 


ee = = = — 5 = 
eo o 
aS 
——~# ie Soi a Oh s = sts 
== a — = 
= awe 


love - li- ness know-ing; With fac - es glow -ing, praise we the Queen. 


f } ener az : ae 
Se e435 Ae Ee ie a ee 
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$ e 
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TTD ODLY 


‘Let joy a - bound;this is no time for sad-ness. All are now cheerful,bright,and gay. 


Sf vivace 


Ab RY 
| (aa) a 
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— YY ean Se ? ae ee oe: 
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ee ee 
@ f ; = 
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tempo 
poco rall Lfe8 Lo re = 
——s So Sz : Fe Sieess a— She 

SS 2 eee ee ae 
— 2 o 2-3 hae F = f @_9l=5—_e 

0 | 
Grief or care none shall dare display.Laugh while youmay and so in - crease our glad-ness. 
poco rall. Sf a tempo 

cma pod 
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Dance our ma - zur - ka join our round - e lay. 


ae fiz 


he -- 


Be hap - py while youmay. Ten - der mu ~=- = sic sweet - ly flow - ing, 
> os SSS Tempo I 


rit. | Sse 
& 


| | 
sing! Be gay! Sweet is the mel -o - dy ten-der-ly flow - ing, 


> ps Ten - der mu - - sic sweet - ly flow - ing, 


Hon-or be - stow- ing, grat -i- tude show - ing, Swift-ly the time of 
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joy ‘ go + ing, i a part - A joys must fee 
= = = 
ag Wee ee ae x-% Bape 
eee oho F 
pleas-ure is go - ing, Sooncomes the part - ing: All joys must end. 
comes part - ing: joys must end. 
at St : 
= f | (rs Bos 
a | Be 
comes part - ing: joys must end 
4 DE Se 
N ! oes eee Eee 
a ee eee ee te 
a = a 
| | | | 4 
= e e J ae 
2-2 tar = 
—oe-o—oe —? 
crs ees Sas 
j= = sel Dt 
oe is our land = as it stretch - es be - fore us 5 We tell the glo - ry 
rgemente & 
p sae | a | 
~ oF = ae mag Bot Scar cenee 
= | ot oa ee 
Sy or 0 ea r : 
the land is spread be - fore US; Tell its glo - ry, 
Wide is our land as it stretch - es be - fore us; We tell the glo - ry 


gt AN ee a 
os ee 


Wide the land is spread be - fore US ; Tell its glo - ry, 
——— J} ae — _ Ss 
aaa ase = 

oe y | = oe oC 
sss = £22 


ow [ 


in song. and sto - ry. Gen - tle, yet might - y our Em - press reigns o’er 


song and sto - ry. Gen - tle, might - y Queen reigns o’er us; 

in song. and sto - ry. Gen - tle, yet might - y our Em - press reigns o’er ss 

ae cres rit | a it N a 

z * JS ) Fle de Jae ese He 

fae \ 8 int | ea oe 

————— = eae er = 3 — 

c SSS a eee 

song and sto - ry. Gen = jile, might = ~“y Queen reigns o’er us; 
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cher -ish’d pro = tect - or! 


ee ee NN Pa Serereeeieter (SS A 


Dear pro-tect-or! Long live our Queen! 
Cher-ish’d pro - tect - or! 


Louis C. Elson The Hour of Rest Ludwig Van Beethoven 
: Arr. from Sextette, Op. 81 
Adagio p ae ———— == : 
bp ee 
Pp bd =e : igs s§ Ss ao 
ee -s- 
1. Now the = sun is in the west de-scend - ing; Twi- light is pour’d o’er the 
2. Work may bring its praise for la-bors end - ing; Sor - row may sing, while it 
jas 2 2. fe eee 2 = = ee 2. = 
2 eS 
F ‘i 


| ai - VES. Se = 
= e — rs e— 2 —— 
te ae See 


eyes of wea-ry day; Sweetfra-grance as of peace,of peace,With pur - ple shad-ows 
waits the end of wrong. Tillday’s long strife has won, has won, The prize that hope is 
——————————————— cres. 


blend - ing, Will breathe surcease from care Be-neath the sun - set, sun-set ray. 
send - ing, And,with the set - ting sun, The peo-ple home-ward,homeward throng. 


ray. 
throng. 


ray. 
the sun, throng. 
,_ fempo p —= ae = | i 
| fanaa, cH [me ee —— 31S et tS FE FE ete SS : 


Ca ee TT 5 « 
See the sun is in thewestde-scend-ing; Twi-lightdims the eye of wea-ry day.. 
Work is done, and all are homeward wending; Work is done! Let rest besweet and long! 


tempo = = Pa e - orale 
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Triumphal March 


Giuseppe Verdt 


Allegro maestoso Arr. from the Grand Opera “ Aida” 
ee = = ea mi =a 
ays —o ——* a a a : 9 o_o } 
Se ee 


| 
Glo- ry to I-sis,pow’r di-vine, Guard-ingfromall dis -as - ter! And hail to E-gypt’s 


S=See Seas 


of E - gypt’sroy- al lord and king, Fes-ti- valsongs we sing. 


pesante e stent, —~ 


s- cs ws 


mas - ter, In praise 
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marcato 
aan hac 
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oa ie | io 
On! and guard the sa - cred riv -er, Guard the Nile, E-gyp- tians brave; Ye to 
onan Me hob herrea eo 
mf Up ee 
"E <_o-e 
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SS 
death the foe shall de- liv-er, E-gypttheynev-er, nev-ershall en-slave ! On! and 


cae e =e 
ae er Sere eee 
F —— 
ie 7 ee ae 
Sef oe ee 
7 a aa ~—-— oto 
k iv - - gyp Ye" sto 
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- tians brave; 
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> — fase a ee 2 2 
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eeu | S | 
death the foe shallde - liv -er, E - gypttheynev-er, nev -er shall en-slave ! 


a - 3 —# 
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a tempo come prima 
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a eel 4 ite), a he a za) OR: 
ee = ee es 
=r hed z) 4 =o, es 
Andhail to E-gypt’s 
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I - sis,pow’r di-vine, Guard - ing from all dis - as - ter! 
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> > 


Glo - ry to : 
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Sp Fo, ed oe 
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mas -ter, In praise of E - gypt’s roy - a lord and king Fes - ti - Last sing. O 
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Vf Piet alias 


ac - claim; glo-ri - fy his fame! With ac-claim hail his name! Eee ae 


Sil-ver-y trump-ets hear! prais-ing him 


eases area 


loud and clear, Sound-ing far andnear! Trump-ets hear, far andnear, sound - ing 
eo = 
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a —_— aa ——= —— 
is $ = pa a? 3 ae 
a i 
oe SE _ SANGRE) Be A 4 
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Sov all hail! 


Glo -ri - fy his fame! With ac- claim hail his name! Praise his fame ! They’re singing 
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All hail! ., . All hail to him! All haill)>> . All hail” to him! Hail -_to E - gypt’s king! 
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ef % wee eee | N 
RON , 
ee =e wg ee =—R 
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Hail to him! our roy - al lord andking! All hail, our roy - al and 
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Hail, our roy - al lord! Hail to E- gypt’s. king! ail ours lord) and 
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Hail to him! all hail! all hail, O - hark! Sil-ver-y trump - ets hear, prais-ing him, 
es ie 
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king! Hail, allhail! all hail! O sing his glo - ry, sing it 
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E-gypt’smas - ter! Sing his glo - ry, Sing the sto - ry 
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+ [ee * = ie eg = a 
las Se G =| 
' a 


= 
oe a se 
— =" =: 
eo oe 


Sound-ing far andnear! Trump-etshear, far andnear, sound-ing clear! 
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loud and clear! Sing his praise, and sound it loud and _ clear! 
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SJ ritenuto come prima 


Saas 


oo 
r mm 7 
Hith - ercome, ye he - roes all,And blend your songsofjoy andpraise withours, While 
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youfall,Ye walk inpaths of flow’rs. 


GIUSEPPE VERDI 107 


p a eS a coe ae 
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joy with ours, While Daymandeelad- rely o'er, you shall fall. . ‘Your 
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Hail E - gypt’s king, prais-ing his roy al fame} 
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hail his name, his roy - al name, prais-ing his fame! 
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Love’s Mission 


H. S. Leavitt 
Andante 


aan — 
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ra-diance pure breathes in - cense rare; Love breathes anin - cense rare. Therensiy a 
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balm that stills all rest-less sigh - ing, If love be there, if love be there, lf 
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ee =: ies eee ees 
ae : a : i S bs j 
SS 
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love a there each pain and grief tobear; If love bethereeachtho’t and wish toshare. 


Cres. — a 
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doth with cords of love each 
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en-twine. Love wings to 
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us the bliss of heav-en yon - der, O love di-vine ! O 
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love di-vine ! O love di-vine, for - ev- er on us shine, O 
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FELIX MENDELSSOHN IIL 


The Day’s Gift 
M. A. L. Lane Felix Mendelssohn 


Andante maestoso 


ayy 
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re sol-emn file the days . . goby; Each bears a gold-en to - ken; We 
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graspsome tri - fle as. . theypass, And grievewhen it. . is bro-ken. They of - fer to the 
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As they do : pass, 


ear - nestsoul Thechanceof high en-deav-or,Rare moments which with good are fraught,And 
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then are gone for - ev - er. With muf- fled step and _ shroud-ed form Be - 


muf ~ fled step, shroud ~ ed form, 


mf =) Cres. 
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muf - fled step, shroud-ed form, 


ken they take their way; They give no sign, be - tray no scorn, What - 
Be - yond our ken take their way; They give no_ sign, be - tray 
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take their 


way; They give no sign, be - tray no scorn, 
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eo 2 
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In sol-emn file the days goby, Eachbears a gold-en to - ken; We 
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Hail, All Hail! 
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My Dream 
Emile Waldteufel 
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Eventide 


Hoffmann Von Fallersleben Frans Abt 
Translated by Rey. J. Troutbeck 
Andantino 


1. The sun is down, the eve -ning come, The wea - ry toil-ers .all at home; And 
z. E’en now de-scends the cool-ing dew, Each blade and leaf to bless a-new; A - 
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On to Victory 


March 7 
Mary Stanhope David W. Reeves ° 
Arr. from the Second Regt. Conn. Nat. Guard March 
Alla marcia by H. S. Leavitt 
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Power  DESCRIPPION OF EACH SELECTION 


And the Glory of the Lord. A chorus from the 
oratorio ‘‘ The Messiah.” 

GEORGE FREDERICK HANDEL, p. 32 

(a) The term “ oratorio” is applied to a large musi- 
cal work for chorus and solo voices, with instrumental 
accompaniment. The text is usually founded on a 
sacred subject. It is performed without action, cos- 
tume, or scenery. 

(b) “The Messiah” represents the culmination of 
Handel’s genius and is the most popular of all. ora- 
torios. Itis divided into three parts: the first describes 
the prophecy, the annunciation, and the birth of the 
Messiah ; the second, his suffering, death, and exalta- 
tion; the third makes declaration of the truths of 
Christianity. 

** And the Glory of the Lord” is the first chorus 
in the oratorio. 

Text from the Bible, Isaiah xl, 5. 

Angel, The. A duet and part song arranged from 
the duet of the same title, Opus 48, No. 1. 

ANTON RUBINSTEIN, p. 6 

(c) By the term “ part song” is meant a composi- 
tion for three or more parts, in which the lower parts 
are merely an accompaniment. 

(d) Itis the custom of composers to attach an opus 
(work) number to each original work, to designate the 
consecutive order of published compositions. 

Poem by W. Stigand. 

" Birthday Song, A. A chorus from the comic opera 
** Erminie.” EDUARD JAKOBOWSKI, p. 155 

(e) An opera is a versified drama or play set to 
music for voices and instruments, and (f) a comic 
opera is one made up of gayety and farce in which 
spoken dialogue occurs. 

(g) A brief sketch of ‘tErminie” is as follows: 
Ernst, a young nobleman, while on his way to his 
betrothal ceremony with Erminie, the daughter of the 
Marquis de Pontvert, is robbed and tied to a tree. 
The thieves go in his stead. The betrothal is not 
pleasing to Erminie, who is in love with Eugene, her 
father’s secretary, nor to Ernst, who loves Cerise, 
Erminie’s friend. The opera ends satisfactorily with 
the robbers in the hands of the law and the happy 
pairing off of Eugene and Erminie, and Ernst and 
Cerise. = 

The music of ‘A Birthday Song” occurs near the 
middle of Act II. 

_ Text paraphrased by M. A. L. Lane. 

By-gone Days. A song in four parts arranged from 
' the strophe song having the same melody. 

ROBERT RADECKE, p. 27 

(h) A strophe song is a song in which the different 
stanzas are sung to the same music. 


Charity. A mixed chorus with soprano solos, 
arranged from the trio “ Carita.” 

GIOACHINO ROSSINI, p. 131 

Poem, anonymous. 

Chorale. From ‘St. Matthew Passion.” 

JOHANN SEBASTIAN BACH, p. 64 

(i) By “Passion Music” is meant an oratorio 
which has for its subject the events of the last hours 
of the life of Christ. 

The music of this ** Chorale” occurs five times in 
the work. 

Conquest of the Air, The. A chorus arranged from 
the second movement — Andante Cantabile — of the 
Fifth Symphony in E minor. 

PETER TSCHAIKOWSKY, p. 58 

(j) A symphony is a sonata composed for an or- 
chestra. It consists of different parts or movements, 
usually four in number, which are so constructed and 
related as to form a complete musical and artistic 
whole. 

The first movement, usually Allegro (quick, cheer- 
ful) is in the sonata form. This form, like most others 
in music, derives its name from its treatment of 
themes. (k) The term “theme” is generally used to 
denote a subject tune of any kind, and in the (1) sonata- 
form the outline is: 

First and Second themes in related keys; thematic 
development; First and Second themes in the original 
key. 

The second movement, usually Andante (slow, grace- 
ful) is in (m) song-form, that is: First theme, Second 
theme, First theme. 

The third movement, Scherzo, is in (n) dance- 
form, that is, music characterized by dance rhythm. 

The last movement, the Finale, is always in rapid 
tempo and is frequently a (0) rondo, that is, First 
theme, Second ~theme (dominant), First theme, 
Third theme, First theme, Second theme (tonic), 
Coda. 

(p) Tschaikowsky’s Fifth Symphony follows the 
conventional form, except that a waltz is substituted 
for the Scherzo, the third movement. The general 
mood of this symphony is somber. A Russian writer 
says, ‘‘ The entire symphony seems to set forth some 
dark spiritual experience. Only at the close the clouds 
lift, the sky clears, and we see the blue stretching pure 
and clear beyond.” 

Poem by M. Louise Baum. Music transcribed and 
arranged by Ralph L. Baldwin. 

Daybreak. A solo and quartet arranged from the 
Nocturne, Opus g, No. 2. FREDERIC CHOPIN, p. 74 

(q) A nocturne was originally a night piece, that 
is, a composition similar to a serenade. At present, 
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however, this term is applied to a piano composition 
of dreamy character and quiet rhythm. 

Poem by Mary Stanhope. 

Day’s Gift, The. A four-part chorus arranged from 
No. 27 of ** Songs without Words.” 

FELIX MENDELSSORN, Pp. III 

Poem by M. A. L. Lane. Music arranged by 
W. W. Gilchrist. 

Devotion. A four-part and unison chorus arranged 
from the “Intermezzo” of the tragic one-act opera 
“‘ Cavalleria Rusticana.” | PIETRO MASCAGNI, p. 161 

(a) The scene of this opera is laid in a Sicilian 
village. Turiddu, the son of Dame Lucia, the keeper 
of the inn, returns from military service and finds that 
Lola, the village belle, to whom he was betrothed, has 
wedded Alfio, a village carrier. Wounded in love and 
vanity, he woos and wins Santuzza, a peasant maid; 
but when Turiddu meets Lola they are reconciled and 
he neglects Santuzza, while Lola’s earlier affection for 
him returns. Santuzza, distracted, warns Alfio, who 
challenges Turiddu to mortal-combat, and slays him. 

Poem by Louis C. Elson. 

Divine Guidance. A chorus in four parts, the music 
of which is a setting for the Latin hymn “ Ave Verum.” 

WOLFGANG AMADEuS Mozart, p. 80 

Poem by Thomas Hastings. 

Eventide. A quartet. FRANZ ABT, p. 140 

Poem translated from Hoffmann von Fallersleben. 

Fishermaiden, The. A four-part song arranged from 
** Das Fischermadchen,” a song in strophe form but 
having the characteristics of an art song (see (j) below). 

G1acoMO MEYERBEER, Pp. II4 

Poem translated and adapted from Heinrich Heine. 

Forest Dance, The. A unison and four-part song 
arranged from the Hungarian Dance No. 5. 

JOHANNES BRAHMS, p. 70 

Poem by Louis C. Elson. 

Good Night, Good Night, Beloved. A song in four 
parts. Ciro PINSUTI, p. 65 

Poem by Henry W. Longfellow. 

Hail, All Hail. A baritone solo (which may be sung 
by all baritone voices) and chorus in unison and four 
parts arranged from the opera comique ‘‘ Carmen.” 

GEORGES BIZET, p. 114 

(b) Grand operais a serious opera:sung throughout. 

(c) Opera comique varies this form by the intro- 
duction of spoken dialogue. 

(d) The scene of “Carmen” is laid in Seville. 
While Don José, a soldier, awaits a messenger from 
his mother, a band of factory girls arrive, and Carmen, 
one of their number, throws him a flower. He is 
charmed by her beauty, and when she is arrested for 
wounding one of the girls in a quarrel, he secures her 
release. She persuades him to desert and join a band 
of smugglers. Afterwards she proves fickle, however, 
welcomes Escamillo, a toreador, and goes to a bull- 
fight with him. Don José pursues her and in a jealous 
rage stabs her fatally. 

The solo of this selection is sung by Escamillo in 
the second act. 

Poem translated from Halévy and Meilhac., 
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Hail, Noble Hall. A chorus arranged from the 
romantic grand opera ‘‘ Tannhauser.” 
RICHARD WAGNER, Pp. 43 
(e) The plot of “ Tannhauser”’ is founded on an 
old German tradition. Tannhauser, a minstrel knight, 
having spent a year in dissipation, returns to the castle 
of Hermann the Landgrave, whose niece Elisabeth 
loves and is loved by Tannhauser. He joins in a 
song tournament, the prize of which is to be the hand 
of Elisabeth, but his song causes a quarrel among the 


minstrel contestants. They are about to destroy him 


when Elisabeth interposes and saves his life. Tann- 
hauser, repenting his past sins, makes a pilgrimage 
to Rome and seeks forgiveness from the Pope, who 
replies, “* Even as this staff in my hand cannot blos- 
som again, so there is no pardon for thee.” Dejected 
and hopeless, Tannhauser returns and is about to 
rejoin his old associates when a chant is heard, fol- 
lowed by the funeral procession of Elisabeth. Over- 
come with grief, he sinks lifeless to the ground, just 
as a band of pilgrims appear, announcing that the 
Pope’s staff has miraculously put forth green leaves, 
a symbol of Tannhauser’s pardon. 

This selection is the beginning of Act II, scene iv, 
the opening processional chorus of the knights and 
ladies in the Tournament of Song. 

Text, translated from Richard Wagner. 

Happy Days. A duet and chorus for four parts, 
arranged from the strophe song of the same title. 

ANTON STRELEZKI 

Poem by Henly Thompson. Music arranged by 
Hi. 9 Leayate. 

Hour of Rest, The. A quartet arranged from the 
slow movement, Adagio, of the Sextette, Opus 81. 

LUDWIG VAN BEETHOVEN, p. 100 

(f) This Sextette was so called because it was 
written for six instruments. It belongs to what is 
known as (g) chamber music, a term applied to music 
suitable for performance by solo instruments in a 
room or small hall. This work has three movements — 
Allegro con brio, Adagio, and Rondo. 

Poem by Louis C. Elson, 

La Czarine. A unison and four-part chorus arranged 
from the Russian mazurka “ La Czarine.”’ 

Louls GANNE, Pp. 94 


(h) A mazurka is a national Polish dance in $ meas- — 


ure with an additional strong accent on the second beat. 
Life All Victorious. A quartet arranged from the 
Second Impromptu, Opus 142. 
FRANZ SCHUBERT, p. I 
(i) An impromptu is a pianoforte composition hay- 
ing the character of an extemporaneous performance. 
Poem by M. Louise Baum. 
Longing. A quartet arranged from the art song 
** Sehnsucht.” PETER TSCHAIKOWSKY, p. 142 
(j) The term “art song” is applied to a song in 
which each phrase of the poem has an appropriate 
musical setting; in other words, the music reflects and 


interprets the meaning of the poem throughout and 
does not repeat with each stanza. Furthermore, it is 
the product of cultivated musical taste and inspiration. — 
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Poem by M. A. L. Lane. Music arranged by H. S. 
Leavitt. 

Lotus Flower, The. A quartet arranged from the 
art song ‘* Die Lotosblume,” Opus 25, No. 7. 

ROBERT SCHUMANN, P. 25 

Poem translated from Heinrich Heine. Music 
arranged by Sewall Day. 

Love’s Mission. A selection consisting of unison 
bass, unison soprano, and four-part chorus arranged 
from the art song “ Ich liebe dich.” 

EDVARD GRIEG, p. 108 

Poem by H. S. Leavitt. 

March of the Mourning Marionettes. A quartet 
arranged from an unfinished Suite Burlesque. 

CHARLES GOUNOD, p. 16 

(a) A suite is an instrumental composition consist- 
ing of a set or series of pieces in various idealized 
dance forms. 

Poem by Celia Standish. Music arranged by Sewall 
Day. 

Maytime. A duet and chorus arranged from the 
comic opera ‘* The Mikado.” 

ARTHUR S. SULLIVAN, p. 39 

(b) The story of this opera is as follows: The 
Mikado’s son, Nanki-Poo, disguised as a minstrel, 
falls in love with Yum Yum, ward of Koko, the Lord 
High Executioner. Poo-Bah, Lord High Everything 
Else, informs Nanki-Poo that she is betrothed to Koko. 
‘The Mikado orders Koko to behead some one in accord- 
ance with tradition. Nanki-Poo volunteers to be the 
victim, provided he can marry Yum Yum and live one 
month. Inasmuch as the execution of a man necessi- 
tates that his wife be buried alive, Koko falsely states 
that the execution has taken place. The Mikado, wroth 
that his heir has been beheaded, threatens Koko. Nanki- 
Poo appears, marries Yum Yum, and all are happy. 

The music of “ Maytime” is the opening chorus of 
Act II. 

Poem by Leslie Allen. 

My Dream. A unison and four-part chorus arranged 
from the set of instrumental waltzes entitled ‘“ My 
Dream,” Opus 151. EMILE WALDTEUFEL, p. 120 

Music arranged by Ralph L. Baldwin. 

My Heart at Thy Dear Voice. A four-part song ar- 
ranged from the grand opera ‘‘ Samson and Delilah.” 

CHARLES CAMILLE SAINT-SAENS, p. 82 

(c) The story of ““Samson and Delilah” follows 
closely the Biblical narrative (Judges xvi). Samson, a 
Hebrew soldier, slays the leader of the Philistines. 
Delilah, to avenge his death, enchants Samson with 
her beauty and betrays him into the hands of the 
Philistines. Blinded and shorn, he is dragged from 
prison to the temple, and amid the jeers of the crowd 
he breaks the pillars, dying with his enemies in the 
ruins. 

This selection is in the third scene of Act II. 

Text translated from Ferdinand Lemaire. 
arranged by Sewall Day. 

On to Victory. A chorus arranged from the brass- 
band march “ Second Regiment Connecticut National 
Guard March.” DAviID W. REEVES, p. 146 


Music 


167 


It is reported that the German Emperor was so 
impressed with this stirring and beautiful march that 
he honored Mr. Reeves, the composer, by presenting 
him with a medal. 

Poem by Mary Stanhope. Music arranged by H. S. 
Leavitt. 

Pooh-Bah. A solo and chorus arranged from the 
comic opera “* The Mikado.” 

ARTHUR S. SULLIVAN, p. 28 

For sketch of “The Mikado” see ‘ Maytime,” 
(b) above. This song occurs near the beginning of 
Act I. 

Poem by W. S. Gilbert. 

Prayer. A chorus in four parts arranged from the 
art song “‘ Bitten,” Opus 48, No. 1. 

LUDWIG VAN BEETHOVEN, Pp. I3 

Poem translated from Gellert. 

Request. A quartet arranged from the art song 
** Bitte,” Opus 9, No. 3. ROBERT FRANZ, p. 73 

Roses from the South. A unison and four-part song 
arranged from the set of instrumental waltzes entitled 
** Roses from the South,’ Opus 388. 

JOHANN STRAUSS, p. 52 

Poem by M. Louise Baum. Music transcribed and 
arranged by H. S. Leavitt. 

Serenade. A unison and four-part chorus arranged 
from the Serenata, Opus 15, No. 1, for piano. 

Moritz Moszkowskl, p. 9 

Poem by Bertha Remick. Music arranged by 
Bertha Remick. 

Song of the Sea, A. A soprano and four-part 
chorus arranged from the comic opera ‘t Erminie.” 

EDUARD JAKOBOWSKI, p. 22 

For sketch of ‘‘ Erminie”’ see ‘t A Birthday Song,” 
p. 165,(g). The music of ‘A Song of the Sea” appears 
in Act II. 

Poem by Nathan Haskell Dole. 

Spirit of Light. A four-part chorus arranged from 
the grand opera “* La Favorita.” 

GAETANO DONIZETTI, p. 89 

(d) The story of ‘‘ La Favorita”’ is one of romantic 
love and intrigue. Fernando, the hero, is deceived in 
his marriage with Leonora, the charming court favorite. 
In the fourth act is the beautiful romanza“ Spirto gentil,”’ 
in which Fernando sings of his tender regard and at the 
same time of his hope of forgetfulness of Leonora. 

Poem translated from Royer and Waétz. Music 
arranged by H. S. Leavitt. 

Three Fishers. A bass and four-part chorus ar- 
ranged from the strophe song of the same title. 

JoHN PYKE HULLAH, p. 41 

Poem by Charles Kingsley. Music arranged by 
Sewall Day. 

Triumphal March. A unison bass and tenor, so- 
prano, and four-part chorus arranged from the grand 
opera ‘ Aida.” GIUSEPPE VERDI, p. IOI 

(e) The scene of ‘ Aida” is laid in Memphis and 
Thebes in the time of the Pharaohs. Aida, daughter 
of the Ethiopian<king, is, through misfortune, the 
slave of Amneris, the Egyptian princess. She loves 
Radames, an Egyptian general, who secretly returns 
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her love. Amneris also secretly loves Radames. He 
leads the Egyptians victoriously against the invading 
Ethiopians, and is rewarded by the king with the hand 
of the princess. Radames resolves to flee with Aida, 
is apprehended, tried for treason, and condemned to 
be buried alive unless he will marry Amneris. Refusing, 
he descends to the tomb, where Aida awaits him, and 
they are united in death. 

This selection is a combination of the Battle Hymn 
in Act I, and the grand finale and the Trumpet March 
in Act II. 

Text translated from A. Ghislanzoni. 

Unfold, Ye Portals. A chorus from the oratorio 
*'The Redemption.” CHARLES GOUNOD, p. 157 

(a) In his commentary on this oratorio Gounod 
says: ‘This work is a lyrical setting forth of the three 
great facts on which depends the existence of the 
Christian church. These facts are: first, the passion 
and the death of the Saviour; second, His glorious 
life on earth from His resurrection to His ascension ; 
third, the spread of Christianity in the world through 
the mission of the apostles. These three parts of the 
present trilogy are preceded by a prologue on the 
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creation, the fall of our first parents, and the promise Ss 


of a Redeemer.” 


“Unfold, Ye Portals” is the closing chow and 


climax in Part II. 

Text adapted from Psalm xxiv. 

Venetian Summer Night. A duet and chorus ar- 
ranged from the Valse in E, Opus 34, No. 1, for 
piano. Moritz MoszkowskI, p. 76 

Poem by Mary Stanhope. Music transcribed and 
arranged by Sewall Day. 

Valentine’s Farewell. A bass and four-part cons 
from the grand opera ‘t Faust,” 

CHARLES GOUNOD, p. 136 

(b) The story of “ Faust” is founded on Goethe’s 
poem of the same name. Faust, an aged philosopher, 
weary of life, summons Mephistopheles and contracts 
to give his soul in exchange for the restoration of his 
youth. In his new guise he meets Marguerite, the 
heroine, at the village fair. She lives with her brother 
Valentine, a soldier, who is summoned to war, and 
in the first act of the opera sings this farewell to his 
sister. 

Text translated from Barbier and Carré, 
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Abt (abt), Franz, German, eminent composer, 
celebrated for a remarkable melodic facility; born 1819 
at Eilinburg, Germany. Educated at St. Thomas 
School, Leipsic, and at Leipsic University. He was 
capellmeister at Bernburg, Zurich, and Brunswick, and 
conducted choral society concerts in America in 1872, 

His important works are his beautiful and popular 
songs and part songs. Died 1885. A contemporary 
of Abt in American history was Ulysses S. Grant. 
One of Abt’s best part songs is ‘' Eventide,” page 140. 

Bach (bak), Johann Sebastian, German, great 
composer, ‘‘ The Father of German Music’’ ; born 1685 
at Eisenach, Germany. Educated by his brother and 
at St. Michael’s School at Lunenburg. He was director 
of music at St. Thomas School, Leipsic, for twenty- 
seven years. He was strong-willed, conscientious, keen 
of intellect, systematic, and indefatigable in his work. 

His important works are “St. Matthew Passion,” 
* Christmas oratorio,” ‘“ Well-Tempered Clavichord,” 
French and English suites, 232 sacred cantatas, organ 
preludes, and fugues. Perhaps the best known of his 
works are the ‘' Well-Tempered Clavichord” and the 
St. Matthew Passion,” from which the Chorale, page 
64, is taken. Died 1750. A contemporary of Bach in 
American history was James Edward Oglethorpe of 
colonial days, 

Beethoven (ba’t6-ven), Ludwig van, German, gveat 
composer, ‘ The Father of Modern Instrumental Music”’ ; 
born 1770 at Bonn-on-Rhine, Germany. Educated in 
the public schools of Bonn until fourteen years of 
age; studied music with his father; also with Franz 
Ries, Mozart, Haydn, and others. At eleven he was 
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a successful performer on the clavichord and violin. 
He eventually became a great artist on the piano and 
one of the greatest of composers. Beethoven in 
character was generous and sincere, though proud, 
sensitive, irritable, and sometimes intolerant. 

His important works are 9 symphonies, 81 sonatas, 
the opera “ Fidelio,” overtures, chamber music, and 
songs. Died 1827. A contemporary of Beethoven in 
American history was Andrew Jackson. Beethoven 
is represented in this book by “ Prayer,” page 13, 
and ‘The Hour of Rest,” page 100. 

Bizet (bé-z4’), Georges, French, great composer, 
the author of ‘‘ Carmen”? ; born 1838 at Paris, France. 
Educated at the Paris Conservatory, where he won 
many prizes, including the Grand Prize of Rome. Bizet’s 
chief characteristic was his love of “local color.” His 
fame and renown must rest upon ‘ L’Arlesienne” and 
“Carmen,” and “Carmen” alone has placed him in 
the front rank of modern French composers. His work 
is sincere ; his instrumentation is skillful; his melodies 
are marked by grace, originality, and great beauty. 

His important works are operas, overtures, and 
orchestral suites. 
Bizet in American history was Chester A. Arthur. 
Hail, All Hail!” page 114, is a selection from 
** Carmen.” 

Brahms (brams), Johannes, German, great com- 


poser, ‘*A Master in combining the Romantic and Classic 
born 1833 at Hamburg, Germany.—Edu- 


in Music”? ; 
cated under private teachers; held various posi 
as conductor in Germany, aid made extensive co 
tours, after which he settled in Vienna, where hi 


a 


Died 1875. A contemporary of — 
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quietly and devoted himself entirely to composition. 
He was genuine, unassuming, undemonstrative, and 
charitable toward the works of his contemporaries. 

His important works are 4 symphonies, overtures, 
Hungarian dances, chamber music, and songs. Per- 
haps his best-known works are his Hungarian dances. 
Died 1897. A contemporary of Brahms in American 
history was Benjamin Harrison. ‘The Forest Dance,” 
page 70, is arranged from the Hungarian Dance, 
No. 5. 

Chopin (sho-pan’), Frédéric Francois, Polish, gveat 
composer, **The Poet of the Piano’; born 1809 at 
Zelazowa Wola, a village near Warsaw, Poland. Edu- 
cated in his father’s private school and under various 
private teachers. He attained the foremost rank as a 
concert virtuoso, and from the age of nineteen he 
devoted himself entirely to his concerts and composi- 
tion. He was a man of refinement and extreme 
sensitiveness. In later life he was more or less un- 
happy because of chronic illness. In his compositions 
he was the first to break away from traditional forms 
and introduce freedom and romanticism. 

His important works are concertos, sonatas, polo- 
naises, mazurkas, études, preludes, and nocturnes. 
Died 1849. A contemporary of Chopin in American 
history was Abraham Lincoln. ‘ Daybreak,” page 74, 
is a transcription from his Nocturne, Opus 9, No. 2. 

Donizetti (d0-né-tsét’té), Gaetano, Italian, exznent 
composer, a brilliant Italian operatic composer; born 
1797 at Bergamo, Italy. Educated by private teachers 
and at the Conservatory of Naples, where he was later 
professor of counterpoint. He was also court com- 
poser and Master of the Imperial Chapel. His music 
is characterized by graceful melody, beauty of expres- 
sion, skillful musicianship, and occasional dramatic 
power. 

His important works are operas. Died 1848. A 
contemporary of Donizetti in American history was 
James K. Polk. “ Spirit of Light,” page 89, is an 
arrangement of a famous tenor solo from the opera 
** La Favorita.” 

Franz (frants), Robert, German, great composer, 
**A Master of Art Song” ; born 1815 at Halle, Saxony. 
Educated by private teachers. Devoted six years to 
study of Bach, Handel, Beethoven, Schubert, and 
other great composers. He was director of the Sing- 
ing Academy at Halle and organist and musical 
director of the University. He was a man of strong 
feelings, and his life was one of unselfish devotion to 
his ideals. He was an artist in detail, slighting noth- 
ing, and his songs blend the romantic spirit with the 
classic style. 

His important works are songs and piano music. 
Died 1892. A contemporary of Franz in American 
history was William T. Sherman. ‘ Request,” page 

73, is an arrangement of one of his most beautiful 

art songs. 

- Ganne (gin), Louis Gaston, French, xofed coniposer, 
a popular composer of ballets and. vaudeville operettas ; 
born 1862 at Bufiéres-les-Mines, Allier. Pupil of Dubois 

and Frank at the Paris Conservatory. He is orchestra 
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leader of the balls at the Opera and also at the 
Municipal Casino at Royan. 

His important works are light pianoforte pieces, 
comic opera, and ballet music. A contemporary of 
Ganne in American history is Theodore Roosevelt. 
See “ La Czarine,” page 94. 

Gounod (g00-nd’), Charles Frangois, French, g7va¢ 
composer, the composer of ‘Faust’; born 1818 at 
Paris, France. Educated by his mother; at the Paris 
Conservatory; by Halévy; and at Rome. He studied 
theology two years, but gave it up for a musical career. 
Conducted his own works in Vienna and was precentor 
and organist in Paris. In 1886 became a member of 
the Institute of France and Commander of the Legion 
of Honor. Gounod was quiet and unassuming in 
manner, broad in his sympathies, and faithful to his 
ideals. 

His important works are masses, oratorios, operas, 
and orchestral pieces. Died 1893. A contemporary 
of Gounod if American history was Rutherford B, 
Hayes. Gounod is represented in this book by ‘' March 
of the Mourning Marionettes,” page 16; ‘ Valentine’s 
Farewell,” page 136; and “Unfold, Ye Portals,” 
page 157. 

Grieg (greeg), Edvard Hagerup, Norwegian, g7eat 
composer, ** The Greatest Norwegian Composer”’ ; born 
1843 at Bergen, Norway. Educated at the Leipsic 
Conservatory. After several years spent in teaching 
and conducting he devoted himself to travel, study, 
and composition, receiving a yearly annuity from the 
Norwegian Parliament. He was a poet and philan- 
thropist, and was very popular in his own country. 

His important works are suites, sonatas, smaller 
piano forms, and songs. Died 1907. A contempo- 
rary of Grieg in American history was William H. 
McKinley. See “ Love’s Mission,” page 108, 

Handel (handel), George Frederick, German, g7eat 
composer, ‘* The Greatest Choral Composer” ; born 1085 
at Halle, Saxony. After secretly teaching himself to 
play the harpsichord he received private instruction, 
Successively he held the positions of cathedral organist 
at Halle, orchestral leader at Hamburg, chapel master 
to the Duke of Chandos, and director at the Royal 
Academy of Music. The opposition and disappoint- 
ments which he encountered eventually undermined 
his health, and in 1746 he was attacked by a disease 
which ended in his blindness. He had a high sense 
of honor, was generous, intellectual, and industrious. 
A large part of his later life was spent in England, 

His important works are oratorios, pianoforte and 
orchestral compositions, operas, and sacred vocal 
choruses. Died 1759. A contemporary of Handel in 
American history was James Edward Oglethorpe of 
colonial days. Handel’s ‘‘And the Glory of the 
Lord,” page 32, from “The Messiah,” is one of the 
greatest of choruses. 

Hullah, John Pyke, English, xo¢/ed composer; born 
1812 at Worcester, England. Pupil of Horsley and 
Crivelli. He maintained his “Singing School for 
Schoolmasters,” was professor of singing at King’s 
College and later at Queen’s and Bedford Colleges. 
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Was Charter House organist and concert conductor 
at the Royal Academy of Music. 

His important works are songs, concerted vocal 
music, and textbooks. Died 1884, A contemporary 
of Hullah in American history was Jefferson Davis. 
See “ Three Fishers,” page 41. 

Jakobowski (yak’o-b6f-shké), Eduard, English, evz- 
nent composer, now residing in London, a dramatic 
composer. In 1885 he produced ‘ Erminie,” since 
which time it has been performed about three thou- 
sand times. His music is light and charming. 

His important works are light operas. A contem- 
porary of Jakobowski in American history is W. J. 
Bryan. See “A Song of the Sea,” page 22, and “A 
Birthday Song,” page 155. 

Mascagni (mias-kan’ye), Pietro, Italian, emznent 
composer; born 1863 at Leghorn, Italy. Became a 
pupil of Soffredini in secret against his father’s wishes ; 
later studied at the Milan Conservatory. He traveled 
through Italy as conductor of various opéra companies. 
In 1899 his one-act opera “ Cavalleria Rusticana”’ won 
first prize in a competition and brought him universal 
renown. He was awarded the order of the Crown of 
Italy. 

His important works are operas. A contemporary 
of Mascagni in American history is Charles E, Hughes. 
Devotion,” page 161, is an arrangement from “ Caval- 
leria Rusticana.” 

Mendelssohn (mén‘del-sin), Felix, German, great 
composer, celebrated for popularizing the best in music; 
born 1809 at Hamburg, Germany. He was educated 
under the best masters both in languages and music. 
He made his first appearance as a pianist when nine 
years old, and began his composition at the age of 
twelve. He made concert tours of the principal 
cities in Europe; was chapel master to the King 
of Prussia; was founder of the Berlin Academy of 
Arts and the Leipsic Conservatory of Music; and 
was conductor of the Philharmonic in London. He 
was a cultivated gentleman, sensitive, courteous, 
and lovable. In his music he was a romantic 
classicist. 

His important works are “ Songs without Words,” 
overtures, symphonies, and oratorios. His best-known 
work is “ Elijah.” Died 1847. A contemporary of 
Mendelssohn in American history was Abraham Lin- 
coln. “The Day’s Gift,” page 111, is an arrangement 
from one of his famous ‘‘ Songs without Words” for 
piano. 

Meyerbeer (ma’yar-bar), Giacomo, German, geal 
comtposer, ‘A Unique Genius in Dramatic Melody and 
Orchestral Color”; born 1791 at Berlin, Germany, 
Educated under Clementi, Zelter, Weber, and others. 
In 1842 King Friedrich Wilhelm IV appointed him 
General Music Director. He was a broad-minded, 
large-hearted, cultivated musician, and his work has 
had a salutary effect on modern music. His impor- 
tant works are operas and orchestral compositions. 
Died 1864. A contemporary of Meyerbeer in Amer- 
ican history was James Buchanan, See ‘‘ The Fisher- 
maiden,” page 141. 
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Moszkowski (mUsh-k¥f’shké), Moritz, Polish, — 
eminent composer, a concert pianist; born 1854 at 
Breslau, Silesia. Iducated at home and at the Con- 
servatory at Dresden, at Stern Conservatory, and 
Kullak’s Academy in Berlin, where he taught several 
years. Has made many concert tours. 
His important works are compositions for piano — 
and stringed instruments. A contemporary of Mosz-~ 
kowski in American history is Woodrow Wilson. 
Moszkowski is represented by “ Serenade,” page 9, 
and “Venetian Summer Night,” page 76. 
Mozart (md‘tsart), Wolfgang Amadeus, German, 
great composer. He is unexcelled in the purity, grace, and 
spontaneity of his music. Born 1756 at Salzburg, 
Austria. Educated by his father. He was the most pre- 
cocious of all master musicians, and his early career 
was brilliant. He was courted by archbishops and 
kings, yet he died in poverty, deserted by his friends. 
In the thirty-five years of his life he produced seven 
hundred works. 
His important works are operas, symphonies, and 
chamber music. Died 1791. A contemporary of 
Mozart in American history was Alexander Hamilton. 
See “ Divine Guidance,” page 80, 
Pinsuti (pin-so0’té), Ciro, Italian, wofed composer, 
celebrated as a vocal teacher; born 1829 at Florence, 
Italy. Pupil of Potter, Balgrove, and Rossini. Was 
professor at the Royal Academy of Music. 
His important works are popular songs. Died 1888. 

A contemporary of Pinsuti in American history was 
Chester A. Arthur. See ‘Good Night, Good Night, 
Beloved!” page 65. 
Radecke (ra’dé-ké), Robert, German, eminent com- 
poser, ‘A Composer of Beautiful Songs”; born 1830 at 
Dittmannsdorf, Germany. Educated at Leipsic Con- 
servatory. Court capellmeister and director of Stern 
Conservatory. 
His important works are orchestral works, piano- 
forte trios, and songs. A contemporary of Radecke in 
American history is Charles W. Eliot. See “ By-gone 
Days,” page 27, 
Reeves, David Wallis, American, ofed composer, 

a bandmaster, cornet virtuoso, and military composer; born 
1838 at Oswego, New York. Was chiefly self-instructed, 
but received some lessons from private teachers. He 
was director of the American band and orchestra at 
Providence, bandmaster of certain military organiza- 
tions, and made concert tours as cornetist in Europe 
and America. Died 1900, | 4 
His important works are military marchés and tran- 
scriptions and arrangements for band and orchestra. 
See “ On to Victory,” page 146. 7 
Rossini (rds-sé’né), Gioachino Antonio, Italian, great 
composer, ‘‘ The Most Brilliant Composer of the So-called 
Italian School of Opera’’; born 1792 at Pesaro, Italy. 
His general and musical education was desultory. Hi 
chief ambition was to write operas and he produced 
great number of these in rapid succession, his succes: 
in this line securing for him the position of m 
of two theaters in Naples. His first great success V 
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"The Barber of Seville,” which was writt 


. 


: 
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fortnight. His wealth enabled him to indulge his beset- 
ting habit of indolence. He was one of the greatest 
of creative geniuses. In character he was always kind 
and good-natured, helping poor and talented young 
composers. 

His important works are operas and sacred pieces. 
Died 1868. A contemporary of Rossini in American 
history was Samuel F. B. Morse. See ‘ Charity,” 
page 131. 

Rubinstein (roo’bin-stin), Anton Gregorovitch, Rus- 
sian, great composer. He was a great teacher, pianist, 
and composer. Born 1829 at Wechwotynecz, Bessarabia, 
a province in Russia. Educated under his mother and 
‘at Berlin. He was one of the world’s greatest pianists, 
excelled only by Liszt. He founded the Imperial Con- 
servatory at St. Petersburg and was its director for 
some years. In 1872 he gave 213 concerts in America, 
He was a man of rugged and original character, simple 
and genial in disposition, and full of imaginative fire. 

His important works are sacred operas (oratorios to 
be enacted with costume and scenery), overtures, sym- 
phonies, piano pieces, and songs. Died 1894. A con- 

- temporary of Rubinstein in American history was 
Rutherford B. Hayes. Rubinstein is represented by 
“The Angel,” page 6. 

Saint-Saéns (san-son’), Charles Camille, French, 
great composer, *‘The Dean of the French School of 
Music’; born 1835 at Paris, France. Educated at the 
Paris Conservatory. He was organist in the Church 
of St. Méry, at the Madeleine, and piano teacher at 
the Niedermeyer School, after which he devoted him- 
self entirely to composition and concert tours. He was 
distinguished for his critical, literary, and poetic ability, 
and was regarded as a master in music. 

His important works are the Biblical opera ‘‘ Sam- 
son and Delilah,” concertos, symphonies, and various 
art forms. A contemporary of Saint-Saéns in Ameri- 
can history is General Nelson A. Miles. Saint-Saéns 
is represented by “ My Heart at Thy Dear Voice,” 
page 82. 

Schubert (shoo’bert), Franz Peter, German, great 
composer, ‘The Famous German Lyric Composer”’ ; born 
1797 at Lichtenthal, near Vienna, Austria. Educated 
by private teachers and at the “ Convict,” a training 
school for court singers. To escape military conscrip- 
tion he hurriedly fitted for the post of elementary 
teacher in his father’s school and taught there two 
years. All his subsequent efforts to obtain a salaried 
post were unsuccessful and he was underpaid by his 
publishers. As aman Schubert was absolutely honest, 
jovial, modest, and associated with the leading poets 
and musicians of his time. 

His important works are symphonies, piano com- 
positions, chamber music, and art songs. Died 1828. 
A contemporary of Schubert in American history was 
James K. Polk. Schubert is represented by “ Life All 
Victorious,” page I. 

Schumann (sho0’min), Robert, German, gveat com- 

i poser, a genius in the creation of melody and new ideals 
for the pianoforte and voice; born 1810 at Zwickau, 
Saxony. Educated at Leipsic University and at 
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Heidelberg. At six he began to compose; at eleven, 
untaught, he conducted both chorus and orchestra ; 
and at seventeen he set poems of his own to music. 
At the age of twenty-four he founded the New Jour- 
nal for Music at Leipsic. His later life was clouded , 
by illness and he spent his last years in a retreat for 
the insane. “ Lovable and beloved”? sums up Schu- 
mann’s character. He was one of the few composers 
who combined both musical and literary ability. 

His important works are symphonies, chamber 
music, overtures, and songs. Died 1856. A contem- 
porary of Schumann in American history was Abraham 
Lincoln. Schumann is represented by “The Lotus 
Flower,” page 25. 

Strauss (strous), Johann, German, eminent com- 
poser, ‘The Waltz King”; born 1825 at Vienna, 
Austria. Educated by private teachers. He was con- 
ductor at St. Petersburg, at Vienna court balls, and on 
tours of his own orchestra. 

His important works are operettas and popular 
waltzes. Died 1899. A contemporary of Strauss in 
American history was Rutherford B. Hayes. Strauss 
is represented by ‘t Roses from the South,” page 52. 

Strelezki (stre-lét’shké), Anton, English, soted 
composer, born 1859 at Croyden, England. Educated 
at Leipsic Conservatory and was a pupil of Clara 
Schumann. Has appeared as a pianist in America 
and England. 

His important works are compositions for piano, 
violin, and voice. A contemporary of Strelezki in 
American history is William H. Taft. See “ Happy 
Days,” page 2. 

Sullivan, Sir Arthur S., English, evczment composer, 
one of the greatest composers of refined comic opera; born 
1842 at London, England. Educated at the Royal 
Academy of Music and by private teachers at London 
and Leipsic. Organist at London and conductor at 
Covent Garden and National Training School in 
London. 

His important works are songs, oratorios, incidental 
music, a grand opera, and many beautiful and popular 
comic operas. Died 1900. Acontemporary of Sullivan 
in American history was Grover Cleveland. Sullivan is 
represented by ‘* Pooh-Bah,” page 28, and ‘‘ Maytime,”’ 
page 39. 

Tschaikowsky (chi-k6f’ské), Peter Ijitch, Russian, 
great composer, ‘‘The Greatest Russian Composer”’ ; 
born 1840 among the Ural Mountains. Educated at 
the Institute of St. Petersburg, the School of Juris- 
prudence, and the Conservatory of Music at St. 
Petersburg. He was professor of music in the Mos- 
cow Conservatory for twelve years, after which he 
devoted himself entirely to composition. He was sen- 
sitive, gentle, and inclined to melancholy, and his 
temperament is reflected in his music. His works em- 
brace all forms of musical composition, and his sym- 
phonies rank with those of the greatest masters, 

His important works are six symphonies, suites, over- 
tures, concertos, and string quartets. Died 1893. A 
contemporary of Tschaikowsky in American history was 
William McKinley. Tschaikowsky is represented by 
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She cae of the Air,” page 58, and ‘t Long- 
ing,” page 142. 

Verdi (var'dé), Giuseppe, Italian, great composer, 
‘* The Greatest Composer of Italian Opera’? ; born 1813 at 
Le Roncolé in the Duchy of Parma, Italy. As a boy 
he received private instruction, and later was refused. 
admission to the Conservatory of Music at Milan 
on the score of lack of musical talent. He devoted 
himself to composition, at which he became very suc- 
cessful, not only from an artistic but also from a com- 
mercial point of view. He was lovable, benevolent, 
and charitable. Wealth of melody and a gift for 
tragic and melodramatic display are the chief features 
of his music. 

His important works are grand operas. Among 
the best known of his works are ‘t La Traviata,” ** I] 
Trovatore,” and “ Aida.” Died 1901. A contem- 
porary of Verdi in American history was John Hay. 
Verdi is represented by ‘* Triumphal March,” page rot. 

Wagner (vag’ner), Richard, German, great com- 
poser, ‘ The Creator of the Music Drama” ; born 1813 
at Leipsic, Germany. He received a broad classical 
education in the Classical School at Dresden and the 
University of Leipsic. He was appointed musical con- 
ductor at Magdeburg and Riga, and later devoted 


himself to the writing of romantic operas and the crea- 
tion of the music drama, for which he wrote the libretti 
as well as the music. He was probably the most original 
dramatic composer of all times, and was intellectual, 
cultured, and refined. 

His important works are romantic operas and music 
dramas, the most important of which are ‘ The Flying 
Dutchman,” ‘“Tannhauser,” ‘ Lohengrin,” “ Die 
Meistersinger,” “Tristan and Isolde,” ‘“ Das Rhein- 
gold,” “* Die Walkire,” “ Siegfried,” “ Die Gotterdam- 
merung,”’ and“ Parsifal.” Died 1883, A contemporary 
of Wagner in American history was Jefferson Davis. ~ 
Wagner is represented by “Hail, Noble Hall!” 
page 43. 

Waldteufel (valt’toi-fel), Emile, German, emznent 
composer, a writer of dance music; born 1837 at Stras- 
burg, Germany. Educated under private teachers and 
at the Paris Conservatory. Was pianist to Empress 
Eugénie; organized the court balls of Napoleon III 
and the soirées at Biarritz and Compiégne. Conducted 
his works in London and Berlin. 

His important works are vocal, orchestral, and piano 
compositions. A contemporary of Waldteufel in Ameri- 
can history was Grover Cleveland. See ‘* My Dream,” 
page 120. 
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